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Chap ter 5 

Subtitling Multilingual Films . The case of 
Live s of the Saints, an Itali an-C ana dia n TV sctccnplay 

Introdu ction 

Mir!Jtk, Bnk/11 
{h1/t1MJilr i;f,11 u11thrJkr. l j K 

Ove r the Ja~r ten ye~lrs, in1en1acion:tJ co production has hccomt:. an 
reasi ngly frequen t way of maki ng television program me., and feamrc 

, a.nd it has been encouraged hy ma ny gnvernmcnr.s throug h inlcrna 
<ul t reacies (O rr 19')2 : I}. Cana<la has c<>-produc Lion rrca tit<s with 

y Eu rop ean nation s incl uding Italy (alrhoug h thi~ country is gcnc rall}' 
2 major JXU'tner) 1. 'I11e T V film T ;,,,, of the Sai11ts is a Canad ian- h alfun 

--prod ucrion involvi ng rhe Toronro basL,d Capri Films and the ltaly-
..-d RTJ (Rcr i T,-k-visive Italiano} in :lssociat.ion ";rh CTV (C:,ioad ian 
cvision} . It was show n on Italian TV (C•m le 5} in 2004 un der the title 
tm-a de/ dttm10, and it wa~ l<.:lcc.a.sr in Canada in J!lnt1ary 2005 on rhc 

"\ Network. T he film was has~d on rhc award - winning: t rilogy hy the 
U-0- Ct1n:ld i:tn au1hu r. Nino Ricci2 and starred l1alj:w actrel>Sc:s Sofia 
rro and Sahrina f'c rilli. 

For Canada the ma in advan rnge of co-production is a hudget that 
-uhles cornpeticio n with US produce:<; in the: in tcrn :uional n1arkcr 

,skins et al. 1997: 130}, but in the c•sc of I .im of the Jmn/5 the rea.sons 
this choice seem to hav e hcc n diffe rent. T he clil'ecto r Je rry Ciccori rri 
the producer Gabr iella Manind li, bot h Canaili an~, decided lo cul
rare o n the four- hour m ini-sc:tics becaus e: ir dcah wirh an experience 

:.iCh was pcrsn nally farniliar to rhu n, tha t of c1ni~mcing to Canada as 
:ltldren wirh the ir l ralian parents. ()r 1c of their ch ie f -aim~ in rhe film was 

distingu ish the l ralian Canadian Lmm igr-ant cxp c.:ricnce from the Italian 
mcrican one. T he rwo are o ften confus ed, because of rhc dorn .innnce of 
,crica n ftlms in tl,c cinem a and T V (hu p://www .ninoricci.com ). T he 

tee o f m aking a TV .1:ninj-..~c.:rics mig ht therefore have been dct<:r• 
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mined by t.he inn:nt.ion ro more cffccLivdy oppose mi::;p(:rc:cptions ;u1d 

~rcrc0l)1)CS circu lating ~1bout lmli:,n-<: anadi::ln~. 
Given d1cse premises, the. aim of this p::tpcr i~ to invcstig:uc the ways 

in which l .ive1 f/ tl"' Sainis po rtra ys th<: spedfi city of I r~Llian-( :amtdiao 
itnm igra.nr experience. 1.ike much Italian- Canadian wridng in gene ra] 3, 

Ricci's trilogy (o n wh ich the film is based) , explores the du~lity expe ri
cnct:-d by scconcl-gcnc r:i1ion lt ~lian immigran ts. T hi:-. dua lit.y arises from 
a split of the self into oppo~ in& loyalties: o ne fait..hful r.o Cana<lian values 
conveyed throu gh fo rmal edu cation in P.nglish (:-elf prorno tion and ind i
vidualism for instance), ~uld rhc ot her to l t.alfan va lues (patriarch :il role.-;> 
atrachmcnt to family) rnugh t ar home 1hro ugh dialect or lt:Llian (Pivato 
1994 : 121; Tuzi 1997: 14). Wr iting in this come xr the refo re rep rese nts an 
ancm pt to lntnslar e the lr-Aliao h1nguagc of emo tion in to the ( :anadi an
F.nglish sphe re of c<.msciousncss in ordc .r to reso lve itnd m:go tiarc: a lin
gt1isric and culrural conflic t (Pivato 1994: 121- 122). T ranslation conse
qu c:mJy becomes :i rool which enab les th e a<.:l of writing; ir b<..-coo1es a 
mcrap horical tool of rcpresc nrArion (Verd icchio ·1997: 110), an insrru
mcnr of self -a wareness ,s ari-,;ued hy P ivnro (1994: l 27) : 'the mo$t im
po rta nt rnsk for lralia n-<..:nnadian w1it crs has been rhc uncovering and 
m n~lation of thei r imm igrant experience..· as ~n act of sc::11:..discovcry'. 

In Uvcs of tbe Saifll.r, as in Rice.i's rrilogy of novels , the con cepi: of 
transla t ion is inscribed in the Rn~ lish-C anadian ve rsion of the fihn~ and 
no t only in the film' s tr-..tnslation into lt alian (co- production involv~~ 
translation hccau.-;c films ar c: intended fi.,r auciicnccs in at kas l two se[Y.1-
rate counr ric~). Tn tn slation i~ best repr esented in the filcu lhro ugh rnulri
lingu alism or lang uage interp lay. Jn J ;,,is 1Jf the Sai11t.r there ;1rc at least 
rhrcc. bn guagcs: C{lnadian- 11nglish, the main langu:tgc (oue. o ( the two 
official lanv,uagc~ of Canada) . stan dard l tali>.n, and lt:tlian ,folccrs. T his 
poses a problc rn fo r the average ({lnadian. specta tor , who migbr not be 
com percnr in mo re rhan one hnguahre, 1tnd for the screen tra nsh\l or, who 
has w deal with a rnixturc of languages . O ne of the :mh.nion~ adopte d in 
lhc English ve rsion of rhc filrn, in o rder to circumve nt du: fanguage lirni
ration~ of the it11plicd Ang lopho ne spectator) i~ the.~ 1.1se o f sublirlc s. J\1-
rho ugh ~n imegm l part o f lhc ftl111n1::iking . subtitles were not used fo r the 
screeni ng o f the film in l~ l}r· The Italian film indu~tr)r ahvays use~ club
bing, an<l chc film was d ubb ed into Ital ian with no signa lling o f the Ca
nad ian Engl ish language presence in the sou rct! tcxr, bur with the reten 
tio n of the Southcrll lta lian cliak crs. 

hue rlinguistic d iffcrcnriacion and film lt1tn~lacion, either in rhc form 
o f subtitling o r du bhing, thos represent an intc rc..~ting ~rca o f research 
for cu ltural studies (Hdss 2004: 208). In order 10 undersr and how lrnl-



1:u:r-<.:madian identity 1<-con.;rruacd jn 1 i1-<J oft/;; S111nlr ,,~c O(..'Cci to in 
,·esri1,euc speciiico ll) rhc role of mulutin~alism, :u1cl ir< p.uticular rcl:lrion 
ro subntling. Subnrl.:s should be an:il) scd m order to clctcrmmc "hy rhei 
oppcar in c.;rtain scenes and not in others arul why they arc phrnsed as 
the) ,re. ~I) :ippC02ch trc-,m suhcitlin;: a., an imcw:iJ part of the ori,:jn.rl 
film, a tool u~t,"<.I in devising seen~ and nor 2 ,ub,equem :tdc.lition ro :in 

:tfrc><I,• finished prodUCL 
I shall bc,:in "irh a brief re, icw of the thcorct.iatl concepts unh ,cd in 

rbe prcsciu paper, imoking the nv1i0Il of code-s\\itchrn;: (or~ 
vari.,tion) and the Mt of subtitling. 

2. Codes,,'ltch.ing , Focalisa tio n and Transfation 

'lb,· film I ji,s ef 11,, .\ai"fl, like Rrccr·s rril<>I(, of nO\els, i< chatr:tcrcr
,sed br the USC of co,k- .... ttchrag. \\ hirh i< defined in lin!!U!Stics as 'me 
altcrn,11ivc use l>y hilinguah. of m·o or more b.ogua~cs 1n the '21'll<:' con 
versanon' (\lilroy and Mu~-skcn 19')5:i; 7). 

CoJ e--,;witching in the film i, preciseh• rhe shift from lr:ilian and 
Soothcrn hJlian di>lect into C:ul:ulia11-l ,nglish and ,·ire , crs.~. HowL" er , 
olon;: wirh srAnclard lralian and Southern lt:uian c!iak-crs an<l rq:iolee1, 4 

/Heiss and Lcporao 2000: 44) m:unli· Imm 1\lolosc Region,"" ha,e the 
tL<c of a fur ther ~-ode, an ltalian/English-Cuu<lian cthnolccr (Salmon 
f.:o,·:irsli 20(10: 68). This L< the English Jangu;a!!c spukcn hr Italians who 
cnugr.,tcd ro C,u1acla rn the 50, and the 60, and " characrcri<,cu by pros
odl, inroruition and phraseology which drffcr from other ,·•rictio of 
f-,nl_')ish ,po~cn Ill the COUlllf) '. 

Jn the 11ovcl~ :uid in the film. linh'Uisuc codc--su.1tdu~ rrprocnts the 
S\-'tch lx'twecn 1wo concr:t.,ung culrur,.I worlds: Italy and Canad a. 11,is 
dc,;ec is neither :rrbitrary, nor simply • mrox-cic ,b ice used to give the 
rcad<.:r or the 'f)CCtator a fla,•our of rhc: :wrhor·s hc.ri~c 1:mf-,"llag:c, hut 
!us :o more •~mhoUc function. It ,ignal, • ch:rnictcr's per-.p«ri,e, in 
temh of emotion, ao<l feclini-es. and rs t hcrcfore an :L,l'ICCI ol focalisarion 
( \ laii1tii 2004 : 319). l'ocali"'1cion has lx.>en rhoroU)':bly •=h·<cd rn brcr., 
rurc (C,.,-ncnc l981~ Rimmon - Kcoan 198:\; !hi 1985); it refers co the 1cm 
rhrou~h which we Sl-e clrnr.tett:r°' ::tnd cvcnrs in n:1.rracin.· Jntl slupes 1hc 
,,,2~ "·c- think and feel :is \\C read. 11,c conccpr "» horrowed from film 
-.;ru~~ics <, where iL describes bod, the pos:inon from ,, hich :i scene is lloter ... 
tttvcd 211d the emphasis i.~,·cn 10 particular , 1su.d ckmcnrs of the -.:teen 
imaj:(c (such ~• :adjusting tl1c camera :tn<I projc-ctor to create maximum 
cbrit) )- roc1hsacion is al<o connected ro rhe namuolawcal cuocc-pt of 
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plot, 10 the way clcmcncs of the SI<>!) are sck'CtM 2nd pbced in an order 
d»t su~,c,;ts c:1us.1rion (Somers :u,d C ihson 191/4: 59-60). Uy focuss in g: 
on ccrum dcmcnis of d,c plor 1.hc l1ter:>!) >urhor or d,c filmm:ikcr 
points the reader or the ~JX'Ctuor ro,vards i1r1p,ort,1nt aspccn, of rhe story 
or rhc cbarac1=. ~1ul11lingualism, d>crcfon:, IS, funcnon of foc:ilis:ttion, 
~incc it rctlecrs the cun::ritam change.·~ in pcr~pcctivc, contr1huring to rhe 
polyphomc $LCUCruo, of newel, and films :md to tbc,r Jde<,loi_'). 

Multilingualism is also rclatcrl to rhe concept o f translation. lnd~cd lt 
...-quires i1. sin<c the An1-,,!0phonc reader, or spccr:uor . nu, find ir diffi 
cult co undcrstaml Standard Italian or So uthern l rnlian dialcc<S. In rhc 
film. therefore~ as in the \\.-ritt<:0 1ext11;,~ there J.rc-nnous rr.m~~ str.ate-
~es to allow t.hc Ans..~uphonc viewer 1u follow the story. The principal 
rcduuqu,-s used in rhts film an: •• follm,.'S: 

") Ci11tro1tslatal Ji,,f,d or lt,wm,. L"suall) the =nioi: of unmruJ:uoo 
dialogue is con,·c:p._-d rhrou~h device~ such :ts r11.sh1011iJ{~ find rmbrdded JranJ 

latia1t ". hom1\\;ng the reunmology of C:amarca (20!15: 2.,;...234 . or rtNtkx· 

lttal transk,#011, l,om,wing the ten n inology of Rudin (1996: 141). Accord
ing to tb<.-sc t"chniques a form of rnrulation i.< .1ch1e, ed. for rnsunc:c. I" 
mscrriog <--ode- swird-Unjt 1n :i.n all~'\vcr fo a que.;;tion ~o that it: nppcan; 
ck"" from rhc :ins-.,cr wb•t ,he qucsoon -..as and ,-ice vCf'Q. Tr2J1Slanon 
is olso helped by screen imaJ)_C:S, a device whic h can·, obv iously be used 
in ""rincn rc,."Vl. 

b) Tran1/<1Jio,1 of stntr,u,s. (Xtfonnc d by characters who in rcrpr cr for 
oth~-r. who c,n't >-pt.·...!< or understood r,ngii<h or Italian. 

,) 'iHblitlin.1(. a technique which can be compared 10 the tr:1nslano ns 
inro Enj(lrsb which follow ,t.r<=tchcs or ,liscou= in lt.oli:ln or Southern 
Jralian diak-cr 10 the wnttco trilogy. 

In rhrs paper I will focus on subri1liug, J'cfcrci rtg onlv hricOy to the 
other strnr~c~ 

3. Sub ti tling Multilin,,,oUal F ilms for TV 

Subtitling can be define<! as th,· com• crsio n of rhc spnkc n (or wrirte n} 
source text of on audrurisual pmJocr ioro a wrincn tat, which i< :adckd 
onto the in»i:c:s of 1he orii:ioal prod uct, gencm lly a, the bo norn of Lhc 
screen (Goulich I 'J9!1: 247). Subntling on he horh •inrraJ1ngml' - ~hffl 
the •~• lan!-,uage is If><' s:unc as the sou rce h nguap;c - and inrcr hni:;-ual 
(•be case of our film ). i.c wh<-n the t:lr)..•<:t laOgu:ti,"C i• drffen:nt from d,c 

1,. 

Sam . 
ridiOJ: 
will c 
cific t\. 

plied 
<bort; 



~uurcc lang11ai-.-.; (Gonlieb 19')8: 247). Sulcc s ubritling implies o conver . 
slon of spoken into written language. much of th~ meaning <:onveye<i hy 
,he rhytJun and timbr e of speech is incvi t'.lhly lost . In subri ttin~ 'rhc di-a
log-ut· has ro be rcc,ucc<l ro mcer rhe rechu.ic:.1 con(htiom, of, he.: m-cdium 
an d 1hc m1ding cora cit1cs of the , icwcr., • (I><: Linde & Key 1999: 48). 1 n 
o ther wvrd,. it is subjt.'Ct 10 tcchnicaJ constr:Unt~ such :1.~ sp afr l1 r1:~trir.
cions (suhti1linA: akcs up :1 Ula.xin'lun'I of L,vo linc-s) :md tempontl ones, 
deri,ed Crom 1he nc c,I tor synchroni ciry and the «-adin~ SJX-cd of ,icw
e:rs. ·nus red uction docs nor :simply invoJ\'c ominin~ clcmenN of di~
loguc, hut nlso a recon:,.titution of 1ufonn:uion tl'lrou~h par!!phr.1~in~ (De 
I .u1dc & Key 199')). Such rondcn,ing is not simp ly I he rcs u lr of r~..:hnic•I 
ronstr.tints. bur of ideo logica l and ,·ult11ml factors; the rnoral. poliric:il 
aod 1~.U bias c.f rhc transh ror :tnd/or the mtnslarion comrnissiorn:r. rhc 
arnc ,unt of work rhc rr:mshuor CXJ~t~ rhc :mc;licoce to de, in c ,nlcr to rc 
cci, c 1hc work, or the domi11ar11 attitude ro film tran~lnrio n (P ;1wcctt 
2001: 145-1¼). Some schol:irs like· Rcm:td (200:l: 225) i,;o even furth,•r, 
claimi ng t.h:n ~ubt.itJcs •rend to c.:nhancc the unded) mg idt-ology of rhe 
CJ.lms► while ccnsormg a few critrcal voices m the proc~"S •. 

In order to undent~n<l 1hc kind of ideo log1, undcr lyin.u: /ji,; of tlir 
Sai11t1, we Of..-ed 10 examine tJw Jinguis1ic strat eg ics oh:--crvablc in the sub 
titling of this film. For tl'w pu rpo:-;c o f our ana1> si8 onfy a few of lhcm 
wiU be.-ro n.::idcrcd : these arc expansion , a tt.-chnitfUt_- USl.'C.I in culture spc• 
d fie tcfcrcncc:s: to m,1,k\! c!l.plicit the meaning fur the reade r; tran~ftr , :.1p
pficd when the pace of dcli"c-ry i, sk,,t, :md the spoke n mnterb.l is very 
shon; ramphrasing, rdorm ul:uio n of the phrnscology of the onginal 
when il can't ht' reconstr ucted in the same synracric way in the r:i.q~t 
hnb"LL'<'l#: co nden~ation and omis....,ion (o r (lderion) of ccnain cxprc-s~ion~. 
em plo) c:<f when the speech is fast or ttanslation :ilmosL imposs ihlc . 

In 1.i,rs of Ji,, .\iu11u, tlw use of Lbc,c tL-chni<1ucs is clue ro nrious F.tc-
1ors. Cc,11Jc11sation is depe nden t on rcchnic.~1 constr.tinrs (srscc :ind wnc) 
arul on the tendency tn rcclucc, in writing, n:pctirions which :ire rypicaJ of 
om l convc:n;:uion, although fe:u-un.-s of Orali()• such as emph:,~i$ ~u\d tone 
of \'oicc can be p~c-n. ·ul and rr:10~ccihc:d. u~ing, for cxai"'liplt:, irn11cs (tU~
tion m.'\rks an d dms {I v~rsso n 1 iJ92). 11 1C'. use of exp:tnsion, on the ochcr 
hand . is related 10 the- problems sum,u nding the cultural implicltions o f 
d1c suurcc hu\guaf;c. \Xhet1 a ~oorcc J:aogua1-,,c is a <li.ak.--cr .. .4S in some parts 
nf L izn ef 1/w S,ll,,ts~ an effective srnucgy of 1-r:1nsl:1rion is to compensate, m 
the t:trgcr text, for d,c rcxtu>l effocrs o f lhc d islccr in the ,01,rce texts 
(Hervey & ~u)iJ:ins 19'l2 : 24-25). This con he achic,c,I br making more 
t;<p)jci1 io rhc targe t text d,(' implicnrion in th~ -.ourcc tc.xr, or by rc...-produc 
10g rh<: rhcroricu dtccr, of di:tlccr wi1h a chan,_>c in rcgi,tcr. 
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In LJ,,r.s rif /}Rt Snin.lJ~ d-H: tcchni quc:S l1:::cci ro suppo rt the subtit les musr 
be an:tlysed alo n1; with the positio n of the suhtitlcs thro ughout chc film. 
Such a positio n is cruciaJ to an unde rsta nding of the film's ideo logy and 
also of the. role played by code switc hing in it~ conscn,1ction. 

4 . Live s of the Saints and a Me~hodology of Analysis 

Since the 1930s, cinema has mad e use of fictio nal liccr,\ turc, adapt ing 
best se llers or n.: .. "')urr~c1ing unk no,,;,1n works from ob~curity (Orr 1992: 1)7 

a strik ing ly successful rroc css (Orr t 992 : 5). T here is ther efore a link bc
twcx.n novd narr 11tivc au<l lilm narr :1rivc but :1lso a disjnnction. \X/ri11cn 
texts might io~pire films ndapr:1tious hul films tend mainly to be pre
sented as auwno nw us work s, as tho ugh in order to ~uccecd they have to 

cre ate the wo rk afrcsh 8• 

The film adaptation I jve." q/ the Saint.r m::tkcs some major ch11.ngc :,; lo 
rhc novels' plot , tiucl1 its the d is:lppc aranc c of so me charnct<:r$, c;-i:p:tnsion 
of the fib,ur~ of tbc sc hoo lteacher Te rc-sa (who i~ also Vitrorio's :mnt). 
and changes in rhc hro Lber and sister' s incc:-auous affa ir. However , lhc 
film follows rhc no"e ls in:=;ofar :\Si r narra les the experiences of an Italian 
family befo re and afte r they inunigrate to Canada . Vittorio's childhood in 
'Valle dd Sole', a SouLhern ltali:,n villat•;<.: in Mol isc, re\rolvcs aroun d his 
mother Cristin~, whose husband ivlario h,1~ ernig1·atcd to Canada , and hi:,; 
Aun t Teresa, ,Llso the village schoo l rcachcr , who givt'.S him the book 
Lires ~r lbl' Sainf.t 'il.S a ~lft ,vhcn he <.:Ulihl'f:-ltC-S to c ~n :Hfa . D uring the trip 
hy boat, Vittorio's morhc:r <lies giving birrh to Viuorio's stepsh~ter, Rita. 
1l 1e children join ViLtorio~s father, l\'hlrio, who works o n ::i. farm in ( )n~ 
tario, and ViLtorio's uncle 1\lfrc.:do who livts in the satnc farmho use .. 1.ifo 
prov es difficult for th<.:. fmnlly since Vitto1'io iti un :ihle to sho\v his love 
for rhc stcpi:.istet in fro nt of his father , as her existence is a consr:mt re
minder of his wife>s infl<ld il:)•. As a consequc.:ncc he l,ccome s n-1orc and 
more alienated frorn his father, *nd in his t\vcncics leaves the pare rrntl 
ho use, fleeing to rhc far oorch . His jsolacc:d c.xisrencc: is shancrc d when 
he is forced to remro ho1uc upon hci\r ing o f his father's suicick . AL the 
funeral he is reunited with Rh:l who deals with her own demo ns and 
,vho, throug h an intc1v·enciou hy Tcrcs:J, mee ts her biologi~I fa
dlcr. \Vhcn th1s goes badly she ttm'IS ro Vit to rio for co mfort in a sudden 
and passiona te sed uc tio n. Virrorio i~~ forced to co me to lerms wi1h this 
cncotuner and ev-cnnrnlly ,1.dth c.hc;-tn.Hh of his own parcn ragt'. O nly 
when he re.rum~ to ·v~lle dd Sole' is he ahlc to shed light on to these 
foinily secret~, one of which is tha l ·1·en_•sa is his true n)o rhcr . 

s.:mo,:: 

lang 



'f'f1t CtJlt off .H•cs of thc S:,inrs, m: lta/i.J1n-(,anntlu111 '/1 · 1mn1pk!_l• 12.1 

In the film we encounrcr inrcrliogu:ll subti1 ling in on ly !<-c.:vco scenes~ ~l 

StllHII p1·opo ni on of :l ft1ur hour Glm. I :,;hall scp:trarc ~ul>cides inn, l:\Yo 

G1:t~oric'-. Final) ', 1hosc ~ppcatin~ when lhc- cocic- swi1chiog is the our 
come of :1 major ch:tnh,.rc m semng or an intrc.xluct10n Ill the scene of :a. 
cha.raaer from abroad and havin~ thu.,. a mim cric/ rcalisLic func tion. Sec
ond ly, chose usc<l in scene, where: rhc code-switching (mainly diakctal 
·wore.ls or halian ,\.;th a S<>uthc.:nl J ralian accc;.nr) is pc rfo rm <.·d by cha rac
rets in crucial mom ents of the ~tory. Tr:i nscri prions of the :i.pokcn lan 
j.,'lla,ttc in tht' seven scene.." analysed. :along urith 1hc suh1·iLles accornpany 
ing I hem. arc provi ded . 11,c- rypc of langua~,e used m Lhc sp<>kcn conn:r ~ 
:i;atioo i~ mdicued in hrackers; the abb reviation '$P > sta nds for ~pokcn 
Jang .. agc, and 'Suh' for subtitles. 

5. Analysis 

The fa..lm LiN.s of J/x SuinlS contains follf ~,1ucnces in which \ VC have :-1 

major ch,inge in setring . T he firsr two scenes, (csllc<l here 1\ and 13), con 
cem Vinorio's and l.ristina's nip lo C:anad~ Before scene A tl,e~c-char
acters speak E1iglish to ca(h orhcr , but as soon as the> meet the crt,.'1.\' of 
the lx>at the diaJoguc swi1cht~ into lt.ali:m. A doctor a...,ks Vittorio,s 
mo ther whe n the:: hnhy she is c:,rry ing is due, anti she d:tims she docs nor 
untlcrst2nd his F.ngh~h; 

ScmeA 

Cn<uru ~P): 
.\:,/,. 

'( '.he: (UC\·> lo llQO p:irlu inglc."'-C' Jinfotma l ltaliani 
What's he s~>inA? I l~ ,n"t sp<..1k ~1)h, 

Tht:: co nversation ,,.;th the ln:sh doctor 1,; inrcrprt:tcd bf a nurse who 
d.iplom:nically docs not tr-Jnslatc C:risUna)s an.14cr ln ,,•arci:i. the doc tor: 

Cm1ins (~P): "M2 pCfcht', c'ha p;H11'.1 W \·,~re.· 11'opp•• uhria.co pt'r fr1nni 
p-l.nonr,.:~· rn,fi,muJ hlhanl 

Sub: 1-. he afraid he11 he t<>o drunk to deliver j1? 

and she rcvu n s io~rc:u .. l 1:hc following worrls: 

N um• (SI'}: 

f n 1.hjs dfaloguc, code-~whc: hiug signals :1 ch:rnge in setting and seems 
chcrcfon: ro be motivated h~· :a n.-alisuc inrt.'flt. Since rhc ch:ll':lctc:r ... arc 
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Jr:11ian , once rh<.'.'y leave:: lh cir village an d irnrnig-ratc to C*nada th<.:y :1re 
suppose d no t to understand :wtomat icolly the Eng lish spoken by the 
foreign crew of the: hoa l. Th e rcnljsm c;lrric s wilh it also the ncc cstiily of 
long stret ches of convers~ tion in l c.alia.n and therefore calls fo r crans la
rio11~ in l..hc form e.ithcr o f interp reting o r subtitl ing. I f subtitl ing scc1n:-. 
originally the ou tcom.c of * const~i nr (the necessity to make rhc: dialogue 
un<lerst.oo<l), it is ncverthdc.-..s a rich cool that can be wielded in o rder ro 
depict rhe cha rn.ctcr5 and to cons tn 1cr thl· scc::ne. Subcirling occurs ,vit h 
coc.k-swirching . which rc::prc.!-cnt~ a shift rowMd rhc focaLisarion of 
even ts by Vittorio :1.nd Vjuo rio~s mot her . Such a tOcus is loaded with 
feelings of hostility 110d rli:::trust tow:trds the doctor . a.orl thc.:.sc (Gding::; 
arc ~-1cca1Luatcd by the juxtaposi tion o f two 1:tnguages> Hnglisb and l t'.-t.l
ian, ,vhich nurk diffc n.:nt poinrs of view~ one ernhodying values associ 
ated with l rnly and the or her values associa ted wirh Kn,e;lish speaking 
cou ntries (lrcla rnl ·North America). Code-sw itch ing ser ves 10 charac ter
ise ( ;risrina as a de(ian t char ac, er and cou.Lrihutcs also to rhc constructio n 
of the plot, since her susp icio n of the inco mpcrcnc c: of the doctor anrici 
pates the sinisrcr unfokling of events that lead to her death in childbir th. 
Suht i11ing also mark::: an in terventio n from outside> introducing :111 cxter
n.al foc:-\li~~uio n (mo n: likc::ly that of the screen 1rnnsbror or his/h<:r 
commissioner) v,•hich cao em ph:isi~c the gap hc:twee.n Cristina's vie,;,v and 
the doct o r•s, by juxtapo sing the suhtitks with tlu,; spoken ,vords (the 
nurses rrnnslaLion is ft sort o f ccn~orsh ip of Cr istina' s \vor<is, offensive 
mwa rds 1hc doctor) . The lr-.. tlian used by Cristina is vc:ry colloqu ial, with :1. 

slig~u Souther n lmlian acccl'lt, in tune with her characreii stic defiance and 
in conrrnst will1 the formalily of the nurse. Subtitling, omi ts Cristina~:-; 
\vords 1ma pc:rchC' ('hu t \\,;hy?')> which stn; .. ~s her antagoo.isrn ev <.'n mo re. 
hut mirrors Cr i:,-rina's informal langu:-igc hy using co ntractio ns in English 

('what's' and 'h e'll'). 
I .:1.rc r. during the sea sto rm, Cris tin::t :tsks Vitto rio to call for rhc 

dr unken doctor to help her give hi rth. T he nurse aces ~gain as interp rctc:r 
between the doc to r ~nd CrisLi.na :1.nd the- doctor and Vittorio. ln this 
sce ne (B) th<:rc !tr <: some insrance-s of Italian spo ken hy Cristi na which 
arc not transla ted o r su btitled, where she corn pb ins rhat :;bt; wo ulJ h:,vl..: 
had rhc bab y on he r o\v n if the don or h~d no t arrive<l, and \vherc she: is 
given techn ical ins lruccions hy the nurse . ln ;\ddirion there arc ot her 
pa rts of lhe dialogl11."" in lr:tlian rda ycd hy the nurse to the docto r, anci the: 
rc~t is subtitled . T he subritlc-s, ther efo re. seem 10 app~r \V h cn there is a 
nccci fo r cfarificarion, either hccaus e lhc viewer ca.nno r infer \vhat is hap
pc11ing from the images or bec.,msc the wo re-ls ::.poken in lntljan arc linked 
to cn.lci::tl dcL-ai1s of the plo t ~nd convey frnportan t idc:'t.s;. 
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Sct'ae B 

Nut«: (51') 
_l'_q[r. 

Nun;c: {SP): 
. fol;-. 

N ut~c: (SP): 
.f .'lb; 

Nu<S< (~P), 
S1,tr, 

Cns1ina {SP): 
,fob-. 

'l'·: 01.a:-c:hio o f<.·mmin:-t?' fs-1:lnd:-tcJ lta1i:Hl with .a rcg10n.al :l<" 
Ccltlj 
~ un-:t 1, ll)ll>a' ls1:tndar<l I 1:,fi:mj 
Js it a l><,y or :1 ~ii I? 
It's :l ~i~l. 

'Vi(•ni a ,•<,_-dc:rc: 1~1:t son:11:l' f:::.La.n,bnl fotlianl 
Come:: a.od look :u your nc:\'t' sister . 
'No, l· 1,d l.a come.: l,:1 tu.a mao)rm,> linform:tl lta.lianl 
No. ;jht's as pn'rl )' as your ())o ther . 

'Ha r,1.i oc:c:hi hln' lst:ttufarJ la:di:m} 
1\o<l shes tot l>t"'.mtiful l,luc t<y<-:<.. 
'Spcri.amo 1·iin :tt1JfJ OO bfu' rs1:l.n<.l.uJ 11:,lianl 
I pear they s1:1y b lue. 

T he subtirks refe r to the hi rrh of Crist.iua's <l:n,ghter , the outcome o f 
he r illicit affa ir wfrh :1 German sold ier . Cr:isti,rn is happ y rhat the baby is a 
g ir) with blue eyes, a respo nse that co111ts to be rek:van t fi, r the m eaning 
o f the st<>I) ' · Th<: scene po ints to Cristi na 's rcbc.:llion agains t lh L" pmr iar 
cha) values of the Soui·hcrn Jta lian vilhge, 'Valle <lei So le', she is fleeing 
from (ht:causc of the- vilJa,gt.·rs' hostilit y to w:Lrcl!-her dut: to her ilficic :1.f
fafr). l n th is village rhe wish for the rnothcr-Lo --bc is to g ive hi rrh to a 
ma le baby . Her happin ess ar having , gi rl hllhy rn ntro<lic r:< the expect ed 
rc~ction to Lhc form ulaic quc-srion 'It is n1alr.: or fem ale?' (A que scion, 
used by peasants lo t:11t1uirc abou t che sex of nc.:w bo rn lives tock, which 
lose-s its com1ornt ion$ in the suh ritling) ?~ St cond, !-he is prou d of the fact 
that her baby <laughrcr bears t.hc tsac e of het be tra yal of the husb and, 
since she has blue eyes lik«: her foreign love r. T he b lue tyc s, wh ich are an 
uncom mon physic~J trait io So uthern Indy, rt pn: senr freedom frorn the 
con straints of che village and arc a sym bol of the new life in Can a<la tha t 
Ctis tin,i is seeki ng fo r herself (' I pr ay d1ey stay blue'). The wo rd 'be auri
ft~' attache d to 'eyes' is added in the subtit les ro ma ke dear, for the E ng
lish :::pc~tking- Canad ian viewer, the: implicat ion conrni acd \\,;rhin it, the 
full me an ing of » co lou r wh ich rcfors no t on ly to ( :nstina' s illicir ~ffair 
:1nJ the soda} law she broke bu t alsv lo the fore ign ness and parti cularity 
of such ii colour withi n a So uthe rn Italia n culrunLI contc :x1. The !-ce1)c is 
foca lisc:d rhrough the eyes of Vittorio (rhc c."-ilrr1c:ra fixc~ fc>r a while h is 
scared face and wc- see wha t he :::ec;s) who fea rs thM the baby sister m.ight 
have the head of " s nake, in line with the· villagers ' supc t-scitions abou t 
the m omcn l' when ih t bab y was co nceived, which \vas also rhc mo m ent 
in wh ic.h Cr ist ina. was b itten by :1 snake . T he n urse ':.. reas~urancc to Vitto 
rio th at the bahy is not~ mo nste r but js bc:~urifuJ and has beautiful blue 
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e.yc.~ secn1S to be an attem pt to show the ironic courrast l.,crwcen the ,•i
sio n o f the ch ild, im bu c<l with an imma ture belief in the superst itions of 
the village , and the vision of the a<lulrs on the hoat who MC unaw are of 
his fears. Th is scene is importan t, since h rer act ions an<l co nflicts will be 
rooted in the fcclinµ;s surroundiui:-, th is newborn hahy and the mys tery ir 

carr ies with it. 'f'hc: nee<l for dari11carion l!- therefore :tchic\1c<l in th<· $ubtitlcs 
through the techn ique of espansion (addi ng 'beautifo l' to 'eyes') . which 
helps to focus on wha t the film di rector pos ,cibl y co nsiders the core con 
ccpts o f the film . }'ocrui~a,iun (,n tet1» l and es tcn,a Q shifts cons tantly 
amon g diffe rent persp ectives and contr ibllw< to rbc creatio n o f the m ul
riface«'<l ltali,111- Can>efon subject . ·n,e encounter hctwe<:n C'.ristioa a.nd 
the doct or, loaded with fears and ill -omcn ccl premon itions, '1.ncicipa1cs 1.he 
unfoJdin11 of the plot. ln the fi~n there arc a furrher two scenes ~,ere c:,llcd 
C am l D ) where the need for subti tling is mainly due to mimetic co nsicl
crations, since there is a character fron1 ahro:,d who is not fumiliar 1vi1h the 
new setrinp: ;tnd who spe~ks a different l::tnguagc (srnnd:u<l lt~liml or a:n 
Italian dhtlcct}. In scene C rhe hoy Viuorio arri, •cs in Canada ~ll<l in fron t 
of his father, '"'·hik l<)oking !lt his new bahy sister in the cot, c:c>011ncms: 

Scene C 

Vntorto (SP}: '8 bella C(1111,: m.-imo1:i.' \mformill fo1lia1, with a i:.lronr; (1,:gK> 

nftl :lt(c-.ml 
Sub: Sb<.•'s prc-tt)' hkc n):lm'.t. 

The comment carric$ a subt le irony, origin:1ting frorn the da sh h<..~
t\\lC.:t'..Jl Vh.toiio\,; focalis'ttcion ~nd ltis t'::tthcr\ . The ch ild's innocent rc
sro nsc 10 th e l.,cauty of rhe bahy, who reminds him o f his mo the r, and 
,vho:,;e birth cdchrnre:-. life dcspi rc:. the:. n.1lcs imposed hy society, contrnsts 
with the feelings of !vlati<>t ,vho docs not rcf.ogr\i$<.' lhe. beauty o f soch a 
crc-;irure since he can 't daim to be her bi o lo1;ical father, ,rnd is rrapped in 
feelings of anp;cr towards her. Suhtirl ing prese rves rhe informality of the 
speech thr ough the word 'mamrn•' transc ril>G<l wirl, a sioi:-,lc m (mam•') , 
which <:an be cit ltcr con~idc:rcd :.1s a w::iy to render the child's lauA-u:lgC 
•nd his foc,1lisatio n or as a misspelling which shows the ch:,nges und er

go ne by the J rnlian lani:-,uagc spok en al>roacl. 
Scene D conce rns the arrhral of 'l'crcs~. Vittorio aunr,s ,and a former 

~choolteachcr w_ She speaks in llafom and <lhtlcct as she is supposed ~~~ 11 

newly arrived im mi~A<JL, not to Ix; com pcrcn t in Eo~lish (il thou gh in 
the Sou th ern ltali•n ,,ilhgc of 'Valle dd Sole', she spo ke ma inly English). 
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Scene 0 

Teresa (SP) : 
.folr. 
T cress (ST'), 

JNh: 
T N1;:;..'1 ($1-'): 
Sulr. 

'\.omt· fa friddu' l:X.uth(•rn lt:tfoin diatccll 
•ni s ('OUOlr)"s $OCo)d! 

·.:: <1vdl:l la b:imbinn chc mi ha fauo <utr:t\·t•r:;nr<- nmo 
l'oc~::1.00' I ltali!ml 
$0 this i.s the litdc 1.,-.itl \'l.ilo f'tl:l(k nl~~ crv:-s I.he occ~m. 
'Ah R..iln, come il lihro chc-l·ho d:\t()' finformru h:lli:tnl 
Oh, like the hook I J:r.lVC-you . 

Jn the suhtir lcs of her conv~r:'.iacion ,vi1h uncle Alfredo. rhc rc arc 
o mis~ions of pares of th<..· dialogue, considered irrdc vanr mayhe bec.r.iusc 
rhcy belong to rirualistic spe ech. suc h ~s greeting::: fo r ;trrival and fonnu
laic convcn;at ion which we Ol.n infer easily through rhc linages. The o nly 
sentence subciclcd is abo ut Teresa's sho ck ar being in a new envlro nmcnl 
with differe nt wcarhcr' ('1·his coun try is so cold'). T he other two suhtides 
refer instc-Ad ro the reasons of her ,irrival in Canada, to t,ikc care of Rica 
who has bee n neglected by J\fa1io , Vinoriu's faLhcr . In rh<: Alm (dep art 
ing m<..·rc from the no, rcls) the name Rita is given lo the girl hy Virto rio 
an d h<: ta kes it fro m th1-! book 1 jves '!l thr> s,.,i!!IJ !hilt has bc<..·n given to 
him as a gift by Teresa before his t rip ro Canada . \Vhcrcas rhe mesning 
of the name .R.ii,1 linkcd to the life of the Saint Rita 11 (and to the beliefs 
of Sm.it hem l t:,li:-ms about the S:1in ts) is sp dlcd out in the nove ls, in the 
t1Jm there is a cha 11gc . f' irsr rhe name Rica is given ro the girl by Vitto rio 
:rnd no l Uy the aunt; second che emotio nal link bcrwccn Teresa and Vit• 
torio is strengthe ned in the film, s ince Vitcorio choose..:; a name from lhe 
hook given l'o him hy the: school teacher . In the film, therefore, Viuorio 
appears more attached to rhe sister than he is in rhc novel~ (where his 
fot"li.ngs Lo,var ds her arc more 1n ixcd). I le also sc:tms more attached tv 
Tere sa, who will revea l to him a:'.i his true mor hcr ar rhc end of the film. 
contra 111 to wh:u h!tppens in the oo vds . Virto rio 's Uook Liues q/ the. S'11i11tr 
represents) therefore . the cohc~ ivc device which links past and prcscn t 
and hints at the fact::; which will follow· - Lht discovery at the end of the 
fllm thar Teres a is the true: mot her of Vittor'io. By su btitling thcs..: pans 
of the dialogue (and le:aving o lhcr parts in English or wi1hc)ut ~uhdtling) 
there is iotcnl' to srrcss the cn 1c.ial impo rtance of this lllformaLion for the 
cons truction or rhe plot. 

In rhc film there are ano the r four subcit.leJ scenes (here called F.. F, 
(; . H) whe re dlcrc is no change in scn ing. In sct·ne E Ivfario la.she:c: ~l 

Vittor io since the: ch ild gers frricaced ar Lhc refusa l o f his farhcr of caHin,g 
his siste r Rita by name . 
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Scene E. 

\brio (SI'): 

M 1chdn (hldo 

'P'rcrkti <4udb con1f'.1r.1.' J~t~uwl:..rd halian and Sou1hc:rn lttd• 
1,1n dmk-cll 
"l'Jh : IDe J:trf ... . 

Thi..· .subtitling focuses on lhc: orde r Mario gi\·cs his son to mkc: Rit2 
to hcd. He call~ the chikl with a diakcr word. 'cvnrrnr-.t> 1i. which denies 
the ch.il(l's Klcn1ity !ls a person. '!'be :;witch ro diak cL rcprc.scnrs :1 shift in 
foca.lJs.ation~ it hin~ at Mario's belie f~ a~ a Sourhcm lrnJiau m:,n, tom lx.·
l wt·cn his fatherly durics and rh~ mlpossibilic} of acct-pting rhc littk girl 
as his d,ughtcr b«;iusc she carries tlic shame of th~ wiic's L>ctr.1yal. 'L11c 
,tandardiscd Eng1isla rnU1sbt ion ·r:1ke the 0r l', altho ugh lo:-m~ the fla
vour i~vcn to lhe sce ne by the di:tlcct) rcpnx.luccs the impersonality of 
i\fario's rebtion~hip ,1,,irh hi~ srcp t,.laughu.:r. In s.c~nc F we have :lnolhcr 
rcforcocc io the .shame ofbctray:tl i,, tbe di:-lloguc hc1wccn Ma.no and his 
._istcr · f crc~a.. 

Scene P 

M.,no (SJ'): 

Sulr. 

"1'l":ltiatrlC1 ft):llt°\km :' fluban "'«.h lo1mnf._Southcm luli:111 :tC· 
c<:nt) 
You llt-SfrO)'ctl mr t:wif)'! 

l\1ario <li~cov<·rs 1·he lcurrs wriuc n hy hi:;. wifo \.rjsnna ro her Ger ~ 
m:1n love:<, hick lcn for yc.-.rs hy Tcre~a to prorcc1 ht'r ~jsrcr in law. I le is 
fotiou~. shouting rh,tt \\'Omc:o 2re 'dd.Jllncd betr.1p.:-r~' (my hack t ran sla
tion). ,\1-.rain th<-· codc--swi1chinA represents 1hc.: sluf t tow:ud ~ hi:, fo(':th
qtion of evc.:nlS as :i South ern lta li:,n man who can"t acccpr such a be 
trnyal, since jc collides ,,~rh his rdt.-:l of hcin.~ a proper man (a coUi!'i-ion 
th:u e, ·cnnrnllJ leads him to commit :-uicidc-). The:-~uUlidecl wo rds an~ 
quite <liffercnr from the spokt::-n on es. We ca n cnll 1ltis techni qu e a mix
ture of p:1raphras ing and e~pan s1un. compcn:,:uing for the.· strong 
Sourhcrn lt:ilian aC<"cnt with a chan~c in phrasco loJ.,,ry. Th e words ·You 
dcstroyrd my family' imacad of a rnore l ircntl trnns l.inon such a._ 
'd amned hcrrnye;;.rs' ,;.u~c sr no :Lttcmpt to mak<" tht· En~lish / C:1.n:tdian 
amlicucc grasp the dr,mnric mc:ining of the full implicot ion of hctrny•I 
for a Southern haJi:t..n m;tO (and to justify Mario's ove rwhclmi n~~ anttc r). 
Thl' bc1ray:ll ol Cri,;.tin:i. l$ loaded with pcnH.1nn.l :drnme for M:lrio 1101 
having hccn ~,blc • .-~ a m:tn, ro rnke tn·cngc for his wife's hetr:lptl. 
Tht·sc cuncc:ms arc tqX"!tn·d in scene G where 1\fario l:t.lk$ l°o his si!--lcr 
:1hout rhe cuncl~pr o[ respect. 
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Sc<:ne ( ; 

l\fario (S P): 
j:,,u. 
t-.fario (SP): 

J1dr. 

'Tu 1i ricorcli S:i.h1;u<.m: Amclho "? rtnfomt:tl 11:ilianj 
You rr.mem)l("I" Salv:1t1)rc r\mcllio? 

•Avcva ,ispi:ll<.>, <.'ra risp Cll;ll(> r1t:ifian w i1h ~IIVIIY, Sou iht'(O 
ltttli:m :t<:C<'1llj 

I le dc-rn:tod,c:d n.-SJX:CI! 

Salvator e A mell iu gained rc~pcct bec au~c h~ sho L his ,v ife and her 
lov e r a8 a n:sult o f her bctc::tyal, thcr c:forc co mplying ,vith the unwri nen 
Southern I r::1lian ruJc-s o f seeking vengeance as a way of reappropr i:1 ling a 
Jo~t sense of honou r, chus rci nsrar ing a son of or<ler. i\fa iio wisht's he 
had done the ::;arru:. hu t the scene implies 1.har he cou ld no t h::1ve, since he 
d id 1101 know hi5 wife' s lover hm· fllso bec ause in Canada this \vould not 
have had the same im plic,itions "~ in Traly. The fi rsr subtitle reprod uces 
lh<" or al fca lur e of <.liscourse by using ,1 non i~rarnrna1icaJ form ('y<J1.1 re~ 
mcm bc:<) wh ile the second changes the mean ing o f' the .source rc:xr by 
im plying that 1\mdl io had to exercise som e fonn of pressure to ohr:tin 
rcspccr, inst<.:-ad of ea rning ir, :l.S implied hy tl 1c word:-: 'J\, ,ev:1 rispet10' (he 
w;ts rc.spccrcd) . T his Ita.Jian expres sion is. ho wever, :unbi1:,.ruou:,. and can 
~,~,) m<.·an ~he was tc spcc 1>ful towa rd o lhc.r:; o r cow ::trds th e non written 

rule$' . '11,c subtitle thus, no1· o nl}' alters our perception of the charncter 
(mak ing hitn mo re ::tg_o/essivc), but also lose s the full imp lie1tiou of rhe 
Srnn hcrn Ita lian concept o f respec t wh ich sho uld b~ bid irectiona l. 

The conccpr o f respect is tied up wirh that of vengea nce, rhc htttt'r 
co nside red to be the co rrec t to ol in o rd er to addrc~~ probfcm5 . Rcsp<:cr 
is also linked ro the concept o f sh :tm e, carried main ly by women. T here 
is. howev er, ano th er scene where thi.: conc c:pr of shame refers to un
grnrcfulnt'Ss. 'J'he ;:idult Vitto1io is quarrcl1ing ove r rhc ,viii with his uncle 
Alfredo, who h:is share d h is fa t.her':. hou :,;c ~nd has been h is farhcr\ i 
busi m:ss p:1.rrnc..~r f{,r over rwe nty years, and thro w:-. him out of t he hou::;c. 

Altri.:do (SP) : 
Sid,: 
Alfr('do (SI'): 
Sub: 
;\ l(rcd o (SP): 
.fob: 
Alfre d o (SP), 
.fob;_ 

'Tu n 1.,; ('11cci fuo ri a ine? JSourhcm hali~11 dia!t'clJ 
You•rc lhruwing !!1f out? 
"l )opo \1int';'!nni• !Sout tu.:m Jtn lj:311 ,fotl<,:<:tl 
A fi c r lW<:Ol)' }'(,"ar :;? 

'Vi:rio!-,'ll:tti! ' lst:i.rtdard l talian l 
You :should bca..~hamal! 
' :uu:hc tu vc~~•;nati!' ls1:rncbr,I l1i1lianl 
:u1d ro u t<X>! 
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In d,is sct11c rhc shame imokcd 1,y \lln:do (uc ha~c a shift to\l.:mls 
hi<-point of ,·ie~· on the evc:m,c;) is the shame of not hd ng gr:ucfu1 and 
respccrful 1ow11rd< a member of the fam,I) (a <>crcd in,tirunon). and 1s 
n>n<idered 211o< her !)'PC of l,ctrnyal. 1\lfredo in the tilm spC',iks , Sou th• 
em I t3han dialect (frvm Moli<c n:g,on), which charactcri-«-s him :,s :,n 

unsophisricued m3n. pront> to ra.i~mg his voicl.! alrhoujth more frit udly 
:inrl li,l(hr- hc:,rtcd rh:u, Mmo. CoJc-<U 1tchlll)( is, tht-rcfon:, a drnce 
u-.cd h) rhc filmmakcr/filrn pr(Xlucc~ to C'olour 111c char:.1crc:r, oflen 
producml( humor<><" dfocts. This scene ~"'ins parocuhr meaning ii 
compared \.\itb many orhcrs in which ,\ lfct'Jo·~ speech i~ nor TI""d.ll~IMcd 
or interpreted at all (\\·hen for example he rolks to his ,.;fc and ch1klrcn 
around d,e dinner table) ,mcc those other momcnis arc prob.bly not 
con'ldercd tmpon.,nr in rhe undersrandmg of me ,1ory. The pR>50<lic 
cffocts oi <li:ikct :tr<' lost in rhc ,uhtitlcs, except for 1 he first where , here 
1, an :.1ucmpt to pre'.'icn:c fhcn1 b) :-.tn.--s..._ing rhc ,\.'l>rd ~me· \as in the spo 
~en fangu,gc) using it>.lics. 

'l'o summarise, in rhc St-cond gmup of scenes analysed (E. r. (.;, H) 
the subritlcr and ell<' ,uhcitli,u: cun11nl'-Sioncr)s intern is to highlight 
rnnral values cxtn:mcly imponant m order 10 undt-rsCtnd the film. How • 
e\~cr~ io some CL"-'.~.,~ c.:~prcssed ~pc:cifk..allv in the ~ubritling: of cli.1lect in 
the scene, I and G, tbcre " :u, .tttcmpt to <mphasi<e rhe "C'J.."'""' unpli 
cation of thes-c ,~u'-"S~ hy acct'.'ntuaring the thcalricaJity of the situa1ion 
:i.ncl the ~rnres"vencss of the men In\ oh-cd (se<: )'>U de>troycd mr tun, 
1ly', 'hr ,knun<lc<l n:spt-ct). 

6. Concl usi on 

111is paper set out 10 im estiir,uc rhc opccificn)' of the ltalian
C:uu<lian immii,a,11 c,pcricncc h) IMkini: ar the role of language inter 
pby, m,d i" tr<-:ttment u, 1rnnshtion, in rhc 'f\ film l ;,,., ojrbt .\ai111.i. 'l'hc 
nl2Ul rt.'2.Stm for using lt:alCln and a Sourhcm Julian dialect in this film 1:, 

chn.r the,' funcnon a-s :t sratcmcnt of jdt.-nuly. Ho\\ C\ er, sine~ cot_k.__ 
switching is n:b1cd 10 foc:tlisanvn •nd rhcn:forc iJwo h c, cooston1 shifLs 
in f"'<Specmc, ir can be u<t-d 10 und<'nmnc stcrcot}-pc< h) ju.~raposing 
contrasnng irnai:c:s associ:lr<-d -.,rh a particular language. ·n,e ltalian
C:1rn1dian immihrrant i:i. con~tand) ~hif11n1,,; oct\\ cen the oftcn-or,,o~.ing 
.-:1lucs of two (or thn:e) d1fkn:m lart!(Ualj!<'< and cultures, io an attempt 10 
express him /hc rsdr :ind m r~-concilc the inc, i1:1hlc sense of <plttting 
(Pi,">.tO I ')94: 124). 'This """·emcnt from unc Ul'¼.""'!.'C to another desra 
b1liscs rhe F.ngh,h lan~iagc hy h1n11ni: ,r ,orncthmg fnrctgrl and otht-r 
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th:an itself; ir oft~n conrributes to mulup Jyinv_ the amhi~uity o f word~, 
siJJ.11allinA the loss t) f 1 ral ian and I talb n dk1lcct co nt aminated aod chanAcd 
h, exposu re 10 Canad ian- Engl ish. C.odc- swi tchin)\ the refo re sh ows rhc 
co nlr-::tcliction inhe ren t in any pretence of portrayin~ a fi:,c..-'<I and srcrco 
typed idc~ of h alian ness or Caoa dian ncss . T he film 's dbl ugu cs lli!),hlight 
rhc co mplexity of lt<ili, n--Ca nadia n identi ty. Characters such .,. Cristina 
(scen t' A and B). for c:<:tmplc, ~lre suspicious tow~1r<ls som e I ~ngfo:h -
C:inad i:tn va1ut.-s. l,u r at the ~,u:nc time they ch:i:llcnge other Sou1hcro h:Ll
bn hch, lv iour :tl codes. Althoug h we ..:nco um·cr mo re :,:;rcrcoryp ical char
acters such as J\lfrcdo (m <cene 11), othc-rs :ire lcs, defined, like .\fario, 
who is 1_rnppctl jn rhc impossibili ty of co nfor rning to rhc srercutr pc of 
the Sourh cn > ltali:ln man, h:tvini: cm igrntcd to C'.anacla. 

·n ,us, in I it t J q/ lbt SointJ tht· c.ultural and rcd mica1 rff cct~ u f multi
lin)',u:Ji<m, d»t is , he con<t:tnr shifts in po,it.ion and minglin,i:: of p<!r• 
spcc1ivc~. arc p rcscrvcd . Co<.k - :-i,vitching, due ro mim<:tic imcnts and 
n.--ader.;hip co11'Lrain1~ (5<:t..-ncs ,\, B. C, 0 ), rc•9u.in:~ forms of tmnsla rion, 
one o f ,·vhich h. suh rid ing. Suhrit ling, in con l r:u;r to dubUing, involves the 
l~~t infcrferc·ncc \\ 1th the origuia l :mJ perm its 1 he 1mpo rtacion o f die 
fl:1vu ur o f a lorciwi language-. I lo ,vcvc r, the decision n, sohcide some 
dialogue wh ile lcavin~ other spccc ht>~ untr:1nsla.rcci ofrc n reprC!',,(:111 s an 
idcu log,ic:d inn•rven ri(n1 o n the pnrr or th e film p rotlucuon (as in seem.~ 
r .. r, C , 11) in order to ~tress 1hosc co ncepts, whit h arc impo rtanr fo r 
1hc undcrstflnd111g of die plc,t. 'l bc:rc 1s l,,oth ~ wish t(, tran,.mit 3. piece of 
dfalc~,::uc· throuj\h tlw foreiitn hn gua!),c, ancl " need to cb rif)• the meaning 
of th at tnesSOAC wh ich risb 1101 bei ng fully urukNuocl. SuhlltliJl?; is > 

W'ay of crn11p<)un<ling the already complex focal i:mcion of the film h}' 
adcliog :m esrcmal focaliscJ pcn.pcctiw in order u, sign,I to rhc "icwcr 
L.hc cruciaJ even ts o f rhe sror y 1hM he or ~he needs to t;lk<· into accoun t 
in following 1hc oarrnti\'C plor. 'Ibis is shm1 n hy subciilmg ,echni<JUt'S 
sur h a~ expans10n, which aims 10 clarifity the t lbl ohrue, :mcl hy the desm: 
ro rccrc:11e in English the .:ffoc1s and rhe 1m1>lication< of co ll0<1uial ltal
fan and hal ian d ialect . ~(1,e sub tnling-pcrmfrs wh!u iu \Vrittcn n-a.rr'<'lrJ\'C 1s 
nl~dc possihle hy the:: nu::111ccs of lin:r;try lanjtu~..-c. In th :tt w ay it c-211 be 
u~cd, as 1rl scene i\ 1 :, ~ a soo rcc of iro nic effect and as :l m~n s of sub
St3nriating ch:\r:tctcf'<. Sohritli ng the refore co n1ributes to en hance th e t f
fcc, s of multilinguah, m, adding more co mplc>i ry ro th e ,Jrcad) multifac 
crc,·cl cons1ruct1<>n of chat:tc tcrs :in<l pl,, 1. 

In / , ,~s of Jhe Sai111J rhcr~ has hccn an atrcm pt t0 porrray the hn1,'llistic 
ancl cul rural specific ity of the I 1alian- Can~clian imm igr:,nr experience. 
1l ti!-. opc ratio1, h~::. also hccn reinfo rc<..-d. I believe, by usin~ the form:u of 
rlw mini- scric~. which ten ds 10 s~ 1ncn t Lhc s 1o ry 1mo q11nsi-fr 1dc-



132 l\'lic;hd ~l B:1ldc, 

~t 'tc_font ep i::;odt's and is rhus be tter cqu jppcd than cinc1na to reproduce 
on scrci:n the intricacies and rhythms o f the writte n n::irrn.tion (Clrn.niac 
l 996 : 3 I}. Anot her adva nr.agc ha~ co me from su hi:irling,. which rcprcscn rs 
horh a ,vay of preserving a forei1-:,,n bngu::ip;c and accenr and o f srressing
rhe ideolog)' of the film. However, subti tling the film has not proved an 
easy msk, hecatisc o f the implication s o f the lan!:,l'lrnges used. 

Notes 

i The ma in pamwrs for C'..an~dl'l I ht IJK: :ind Franc~, f11ll(IM.:d th l· USA :lOd G<.·r,n:i.nr 
(1 loskin~ c1 :ii. 1997: l?.9). 

;~ ' f11r film I ll:t.1 1/ J/»: S,;h,u i~ !11<..· ••dap1:uio11 of the trik•~ of uovds br Nino Ricci, Ii,~>· 
oj1iu S11iJ1:1 (1990), In:,• (.'lt:.q I 11):iu (I ?93) :tnd lf?bm-Shr Ha.r (..'(lr.~· ( I 9'97). 

• Italian C:1.n:1di,u1 w1i1ini is :, lioc.lr of litl.'.l':llt.11'(' p m\ ll1t't'tl by writcn: of lt:ili:u, desc<"nt 
li\ting in C.:inada. T his wriung c dSlS io Eu_glfali, in Fr<"ud1, iu Italian and in som e h:il 
i.an di;ll\~c,s :1od $h~m.:s mauy d1-t<n-1ntic si.mifarities with refe rence to the di::.c:m.11-sc of 
c1hnici1)', sine<: i1 m:,i1)lr t.·.xpl, ,r<,:.-. t li,.: dilt'mnm$ of tht' hali:m- Canadi;m identity for
ma1inn, lrnli:rn C:\o:1diao litt·r:tt urt.' bqr ,m iu :,bout 1975 wi1h 1hc work of Pin· (;i or
gio Oi C.k<..'o. wh" \\ ~1,:; :d:;o one of the founde rs, in 1986, of the Asse>ei:1ti01l of I t:1.l
ia1l C:\na<li:ul \X1riti:rs. To d:11i.:, 1his gcnn;; has rcu-iv(..-d vccy bttl<: am:noon. u) spnc-oi 
lhe foct 1h:1t it offt"nt a rich body uf ccxts for the sn uly of 1:'11,~n:i.,c:,c :u, ,I idc1lt i1y 
(Piv:'lt<> ?.i)Oll). 

' Rt>gil)lt'cl is <lt•llncd as the l:,ngu:1~,: spoke n in :l ccrc:ii1, r<:p;i(n\ ~1} lt.:tly ~.i:td is dm.nK1.t'r
i:-,:d by dit· mixture of local ili:1lt:c1 ::incl rcgion:tl v:uictics o( :naodacd lt :Wan (Hc-1ss 
and L<.-pomti 2000: 44). ' l'hc nllcrn:ition of ltaU;in laor.uar;c-an<l ltak>-R<llnancc d ia-
1(."('l in the $f'<,-"<..'Ch of the i:amc :,:;pcakc.:r is a VCI")' 000\l))◊l) phcnotn<"uou m c.:n:ryday 
{'.OJH'<"l"S!'ttion in con u:mpor:iry I t:lty {lkl'r'UlO 19!>7: 394), lu the film \Ve have m:i.inlr 
the pn-:-:cncc of a l'vlnlis.M di:1.kct a.o.J a .l\folisan n:giolcc.1, :ihhough rhc region s of 
pm vc-,l:rnc.<: of the actor.:. a11d :u:tr{'.si;c.:$ <>f' the film ((::imp:rnia.1 .:"J:.-.io c-1,_) r.nmp1irnu·:
lhc si1u:1rion. Howet '(."t'. we cao also say dm .Molisau dialc.:c:t l>d, mg:-. I( } the group of 
ccnlrc/Soothcro lt.ali..·i.n <liaki.:1:;, ::-pc.:cif'ic:1lly 10 ,h e suhgroup of South("-rn imermocli
:uc dfak:cts, aod shaccs ma,,y chart1.ctcriS;tic.-. with other Sout hern I ,~Jian di:tlects fmrn 
lhc rc~oilS of Abru.z;,;i, PugLi:1., (:amp:m i::t <!tnd lhs ilicu::i (( :ov,..._ri c1 :ii. 199?.: .\S). 

' Ethnolcct tc tcrs to tht •.:thnic bclons>in?.' of :t speaker horn in ;1 pl:t,c-wl)("r(' 1h("-lan~u:lf!,(' 
he/she $peak!: 1s no1 hi:-:/her mmht:; •tongut• (S:l!mon Kovm~ky ?.000: M~). • ' 

tt l-'ocalis:nion rc(ers I(} 'lh e poin1 hc:hin(I lh<'" lcn~ whtr<· th,,: ligfu r:1y:. frrnn i l po in t h<:i11g 
pho1ogrnph('("l c:nm·crge to form an ima.,~c· :u)(I hr t·xtt'nsion 11..1$0 'tu t.he loc~t.ion 
from ,vhic:h a suhj('.'('.L will rn'.t)td sh:-u·pl)' on fi liH>. Tt c:111 ;d::,;1.1 1(:(t•r 1.0 '1lw d q:;tt.,"1.: o( 

sharpness :md ck:finidon of the image' (Ko nislx-rg l988: 13:l). 
: ' Emhc:ddt:d> tl":ln!d:11ion :l 1h1 'n 1~hionin~• :11"\' l<'r011' uSt•d hy C:mn:;ir(--:l (2005; z:n 2:W} 10 

1:llk about :similar phc-nom<"n:'I. 13y cusl1ioning sh<:' rdc-rs lo tht actioo of t'Oll>n ldfrtg 
1hc- fnr<"ign \\'ort l (in 1h i:-: t'{l,.'-1." tht' lt.alfan one:-) into tht• t:-:uglish lCXl :ls w m:1h • Ute 
meaning vin u:tlly c:xplfcit. This lt "1.;h11k1tu,· i~ t.•::.t·d in 1mmu iou mon- thau .lit Jir.:c1 
:,:;pc-xh where is mv rl." <:onHl'lon to fi.ud embt'dd ed 1..r:msbti()n➔ 10 c :-uuc1urc of t.hc 
rnnvcl')(..11 ion (<p.1cs1ions :\Od M:;w("r:;) pt-m\itS casiJy to infe r tl·K· mc:i.ning of the scn 
tCOC(":'. sinct· 1111:.wt' r:. ~ivt" i11$iH,IU$ into t.fUt.·sti-ons :md vice vers:11. 
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" h ~ <l10M:uh 1,, u·, . .111.:poSC' ru.t't':ltiu· into Glm ,m ce, accotJ.111~ ,.,.. ( )rr (I 'J'J2: B). ' 1hc n.1r 
r:uor r('ltWl\.livl· 1mp11~iuo n vf :1 <lesl)\r:ttl' rc:.-:1:,,1,n upon the ,·obulny of t,n,xkH\$ 1:1, 

'\\oh~t f.l\CS 1hc m:rr.uiH• it.~ ('XJ\'l"r' 

'1 ·nc ~ul11il.lcs rqwn th\" worth, bny ,,t i.;.i. which. I \\"tHild .irJtuc. rrnnpk- with 1he l:.n1: 
11-.h -S('ll..lki"K 1:1~ cuhurt' CXfl('CU,licNl"-. Thie; s1mphfic:,.1Km. ho\\r1,;vcr. m.'lkC':$ di11ap 
pt-,u· 1hc con1rn~l hct wc-t:I\ rhc nu rsc·:-. ,111swcr \t: un!l. l11mh:'1' , •u':-. .1 ~irr. :i tum ,,nh :a 

soct:il nic:tnuig) .utrl <-.risnn,."s i1uc::-.t.ion. u·luch u~ a mof'f' ~-cnt.ri-.; tcnn in rcft:rriOK 
10 tl"" '<>: ol 1hc ha.by (rein.ale (11' 1t1.alc). 

1\t In the tilm th..:~ 1wo ruk1> arc-fi11lr.nl ,rfult.: in tht: l .. lOk lhl.-,<'hooht.'":K'her ic; nv1 \Imo 
f'k)s !lUJll. 

u S:i.nt:l Rita., :l1' ll:'ltl";ll< ,'<I an the filtn aod 111 the om \.'Is, JS 2 unm.a1\ who h.M"f m2rricd :a 
VM>ktll rn.an "-hn tftltl,l ht·r 21ul her ~ms \.'cty h:.iJly. She Jmd prayt--<I Im him to be 
come.· a b<-•tcr rn:,n and for her :J• lllS., "'ho ~·:u,rcd r..:n :1)gc one<:' tht.'U father-.~ l..ilkd 
m ,, fir,ht, tu t~· 1hci.r \'-"llj..'ClU("C phns. Aflc-r tht) J,~...i <the l'nlt'fl' d du · ('nf)· 
\'<-"m. In Soul.hem l1:1lv Smna Ritn i.:-sur fl():-e<.I to 1K': the :-;:lmt of iu1po!!t:-.1hlc c;ause$., 
meu prny to he.:< when 1be)· nca1 h• be f°'lt"·t:O 1uc.1 $he~ l,di cv('(f lo pro,crl womtn 
'\\·hen they ::irt-J-.fii1~ 11, have children. 'J'he hfe ftOd lhe hd ids :1hout tlu,; ,:,;:um ~-ar n.· 
M.'rnbl,,nc<-" 10 llw fife of Ri1:1 wci her moiht•r Cnsrini in Hicca\: 1n~·. 

•~ In lJlC' r~.,k~1 v( \l oli"'4.! 1ht> word 'commr:a' mean:-. "t ir4' and ltl·-m \it- fo "" 1h<-ln<lflCt1-
1·1\pc: 111 'kw:ur:,r,1', n. }'.,rt who c:,rri~ "kw:a,r:u· (u":ltt·r). For the g<-nc.·r:d le21u11,,:, o( 

Molil>C rq,ol«1 ~ lt:.u.o (1994) .u)(I h.ntc1fllc~Pro w1u~:ulO (?fl(I()). 
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